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inttfrvr cenaofes are launched at our contemhftrArW 
J S i t a t e d and dWorioW criticism, It wonti be S B S S 3 

Ztrogr^oi discovery, the terribly magnificent clash of contend?** 

• f i E W « * * ««» before the a f i E R j noet 
JKh.pr«ti«a man} bat poet titi.toiflbd Mn alike, CiSttSffi' 

W jrigment, can narrow the horizon which does not S 
M t and deal with a portio*i of thê sights, m^Zs, Z idet? 
idfifthey r*ished upon the consciousness at once, would bverwhelm 

' i toffent. 

5 t b e I truth indeed, but in a form which might quite mis-
^jhoniasay ^ Rossetti's sense of the greatness of his ends is 

^Hampered by calm judgment in the choice of means. He 
P * L < a vague ideas through a long and tedious labyrinth of 
*** ^ t words. He is often obscure, but his obscurity is rounded, 
^ ' ^ a n d graceful, and seems always to have a hard nucleus of 
""^Mt its core. As a writer he is sensuous, perhaps sensual; that 
r ^ i o v e r of beauty, and feels the connection between beautiful 
'^ht "and beautiful forms; he dwells instinctively on the intimate 

• n o t on the contrast, of soul and body. He is by turns mystical, 
rinnL descriptive, amatory, political; yet he is always himself, 

£ is always artistic. Not that he falls into the snare which 
M*Tfor him by his own skill as a painter, and attempts to produce 
"h his pen word-pictures which shall vie in brilliancy with vermilion 

êmerald green. Language is with him the vehicle of thought, not 
mother contrivance for rendering effects of colour. His cultivation 
un artist helps him as a writer by leading him almost always to 

tet&ov his ideas with a definite reference to the concrete. A fair 
.ran whether a saint in heaven or a-lrinner upon earth, a winged 
hut from Nineveh, the Virgin Mary, a modern Italian ablaze with 

Dante with lips which are bitter as well as stern when fresh 
from tasting the unlovely cup of exile; the glow of young desire; 
iitttnge weird legend of the bowers of Eden, in which Lilith, the 
first yife of Adam, invokes the help of Satan to poison Adam's love 
fw Eve,—such are some of the subjects which supply Mr. Rossetti 
with the clothing but not the substance of his thoughts; such are 
4e themes on which he composes brilliant variations, which in all 
tkar involutions preserve the original air. At times, he seems in 
toger of going off into the vague and indefinite; but he pauses in 
KJ upward gyrations, and, unlike the skylark, sings more sweetly 
liin ever when he is on the point of once more touching his mother 
earth. How accurately he can make, when he pleases, his words 
produce a visible effect, like that which we expect from his pencil, the 
following poem, which is otherwise quite one of his least important, 
M y ehow. It is called "The Wood-Spurge" :— 

The wind flapped loose, the wind was still, 
Shaken out dead from tree and hi l l : 
I had walked on at the wind's will ,— 
I Bat noW, for the wind Was BtllL 
Between my knees my forehead was,— 
My lips, drawn in, said not Alas ! 
My hair was over in the grass, 
My naked ears heard the day pass. 
My eyes, wide open, had the run 
Of some ten weeds to fix upon ; 
Among those few, out of the sun, 
The wood-spurge flowered, three cups in one. 
From perfect grief there need not be 
Wisdom or even memory; 
One thing then learnt remains to me,— 
The wood-spurge has a cup of throe. 

This is just a vivid picture of a common mental incident. Passion 
stereotypes something in the mind, but not always that which is of 
most account. A s we write we recollect the p a t t e r n of the b u t t o n s on 
the jacket of a schoolboy with whom, on one of our school-days, w e 
had a very considerable quarrel. Mr. Rossetti's wood-spurge records 
»like phenomenon in a much more poet ica l w a y . There is l e ss s u n ­
light, aod more repose, more quiet meditative depth, in the f o l l o w i n g 
extract from the poem ca l l ed "Ave." The person addressed is, of 
course,the Virgin M a r y : — 

Ah, knew'st thou of the end, when first 
The Babe Was on thy bosom nurs'd?— 
Or, when Ho tottered round thy knee 
Did thy great Borrow dawn on thee?— 
And through His boyhood, year by year 
Eating with Him the Passover, 
Didst thou discern confusedly 
That holier sacrament, when He, 
The bitter cup about to quaff, 
Should break the bread and eat thereof ?— 
Or came not yet the knowledge, even 
Till on some day forecast in Heaven 
His feet passed through thy door to press 
Upon His Fathers business? 
Or still was God's high secret kept? 
Xay, but I think the whisper crept 
Like growth through childhood. Work and play, 
Things common to the course of day, 
Awed thee with meanings unfulfill'd; 
And all through girlhood, something still'd 
Thy senses like the birth of light, 
HVien thou hadst trimmed thy lamp at night 
Or washed thy garments in the stream; 

To what white bed had come the dream 
That He was thine and thou wast Bis 
>y ho feeds among the field-lilies. 
0 solemn shadow of the end 
In that wise spirit long contaln'd! 
O awful end! and those unsaid 
Long years when It was Finished I 

*onderffT g e W e h a v e i t a , i c i s e d on our own a u t h o r i t y has a 
»e can 111*™',°\Bentim^ and expression. That charm, so far as 
nonious r « I ' 7 P e n d 8 o n t h e introduction, in complete a n d h a r -

^ o n a u Z J f ' ° T , A K D U m b e r ° f V i 8 i b l e a n d ' 6 0 1 0 B P e a k . Um\y 
H b u r n i n J • ' & 8 l f c W e r e ' i s b o r n o u t o f a whisper. T h e 
,tr«m the Js„ 7 m t h e n i S h t » t b e w e t garments shining in the 
fowoftheE™ t h e white bed, the half-seen beauties of the 
Another i ? " * 1 6 a c h i n i t s t u r n < a n d then—a solemn shadow, 
^aakethin™ a b l (; e ? ? m p l e o f the manner in which Mr. Rossetti 

in h U 1 2 Tr$ m i " 0 l r a n d a PP O T ently magnify the spiritual 
*"° gi J. ne Sea-Limits ":— 

Consider the sea's l istless chime: 
rimes 8 e i f u l 8 i m m a u d J b l e 

. i ne murmur rif *k<> o » > t K > n . 

The same desire and mystery, 
"The echo at the whole sea/iJ speech. 

. A n d al l mankind i s thus In heart 
N p t a n y t h l n g but what thou art: 

ktioBi"" ' " • • ' 

The 

i ne murmur Of the earth's o w n shell. 
Secret continuance sublime 

Is the sea's end: oar sight may pass 
No furlong further. Since t ime was , 

This sound hath told the lapse of time. 
No quiet, which is death's,—it hath 

The mournfulness of ancient life, 
Enduring always a t duti strife. 

As the world's heart of rest and wrath, 
Its painful pulse i s In the Sands. 
Last utterly, the grey sky stands, 

Grey and not known, along i t s path. 
Listen alone beside the sea, 

Listen alone among the woods ? 
Those voices of twin solitudes 

ohall have one sonnd alike to thee : 
Hark where the murmurs of thronged men 
Snrgeaud sink back and surge again,— 

still the one voice of w a v e and tree. 
Gather a shell from the strown beach 

And listen at its l ips: they s i gh 

AM Earth1, flea, Afar/, are ail in oach. 
We might seijrfcn, ldtitf eitWiti Ifeook of tfiembry for a rjoera which 

excels this little song in touching our sense of mystery without 
departing far from the sights and 6ouhd& 6f 6*dinary earth. Mr. 
IfcOssetti's voiunie affords many iffofe gtfikittg specimens of his power 
as a, poet; but nothing, perhaps, which bearfc a sharper arid more dis­
tinctive inipress. We have here his simplicity of manner, his direct­
ness of expression, his sensibility to impressions from without, and 
that peculiar skill in blending fa6ts of Sense with each other which 
gives tone, keeping, and moderation to his treatment of the harhionies 
of thought. 

We wish that on the present occasion we could give Mr. Buchanan 
praise for merits akin to those of Mr. Rossetti. Mr. Buchanan is now 
a pbet well known and deservedly esteemed. When some seven }'ears 
ago he made his appearance as the author of Undertones, he had been, 
under very disadvantageous circumstances, a student of classical 
models, and had learned from them some, though b y no means all, of 
the lessons they are fitted to teach. In later volumes h e h a s shown 
himself a skilful and sympathetic delineator of huhian nature—a 
nature essentially the same, whether it is developed in solitude b y the 
side of a Scotch b u r n , or in the crowded lanes of a g r e a t c i t y . A 
change has now come over him, and he i s a t t e m p t i n g to deal in v e r s e 
With those mighty questions which dwarf humanity b y t h e i r g r a n d e u r , 
making us feel that if we a r e s t r o n g enough to a s k them, w e a r e far 
too weak to answer them. H e w r i t e s of E a r t h as of a b l i n d m o t h e r , 
and of God as of a v e i l e d F a t h e r ; u n l i k e Mr. R o s s e t t i , h e i n s i s t s on 
the contrast rather than on t h e connection ot-Jhe sou l a n d i t s co rpo rea l 
dwelling-place; h e is a s eeke r , a d o u b t e r , a s ee r of h e a v e n l y v i s i o n s , 
an explorer of infernal m y s t e r i e s . A s t h e m o u t h p i e c e of h i s e n i g m a ­
tical poems, he employs an e n i g m a t i c a l p e r s o n — O r m t h e Ce l t , a t 
once real a n d i m a g i n a r y , a t o n c e o l d a n d y o u n g , a t once 
Mr. Buchanan a n d s o m e b o d y e l se . S o f a r a s 77«e Book of 
Orm is a s s o c i a t e d w i t h any p a r t i c u l a r p l a c e , i t s s c e n e is o n e 
Which we t r u s t t h e S k y e R a i l r o a d wi l l n o t d i v e s t of i t s a n c i e n t 
and impressive l o n e l i n e s s — t h e c r a g g y , c l o u d y , g l e a m y , m i s t y L o c h 
Coruisk. I t i s on i t s s h o r e s t h a t M r . B u c h a n a n , w h o is a l so O r m t h e 
Celt, has w a t c h e d , p r a y e d , s t r u g g l e d ; a s s e r t e d , r e c a n t e d ; i n t e r r o g a t e d 
h i s own s p i r i t a n d a l s o t h e S p i r i t of t h e U n i v e r s e . I t m a y b e p a r t l y in 
c o n s e q u e n c e of t h e s e s t o r m y e x p e r i e n c e s t h a t M r . B u c h a n a n ie i l l ; h e 
h a s n o t b e e b a b l e t o g i v e h i s i d e a s t h e c o m p l e t e n e s s of f o r m w h i c h h e 
d e s i r e d ; a m o n g t h e o m i s s i o n s h e r e g r e t s i s w h a t lie c a l l s " t h e a l l -
i m p o r t a n t D e v i l ' s D i r g e . " T h e r e s u l t of h i s g e n u i n e b u t o f t en i l l -
d i r e c t e d ef for ts is a v o l u m e of w a i l i n g , b r o k e n , a n d i n t e r m i t t e n t 
a s p i r a t i o n — i n t e r e s t i n g t o t h e s t u d e n t of t h o u g h t a s t h e r e c o r d of a n 
i n n e r history w h i c h h a s t o o m a n y p a r a l l e l s , b u t n o t t o be s u b m i t t e d to 
u n t r a i n e d r e a d e r s a s a c o m m e n d a b l e w o r k of a r t . T o m a k 6 t h i n g s 
worse, The Book of Orm i s , a s w e a r e to ld , a p r e l u d e to a n e p i c . I n t h a t 
ep i c , if i t s w r i t e r ' s m i n d c o n t i n u e s in t h e s a m e f r a m e , w e c a n n o m o r e h o p e 
to find t h e u n s t r a i n e d a n d c o n t i n u o u s m u s i c of a fu l ly d e v e l o p e d t h o u g h t 
t h a n we c o u l d e x p e c t a r e g u l a r m e l o d y s u p p o r t e d b y c o n s i s t e n t h a r ­
m o n i e s f r o m t h e s t r i n g s of a n yEol i an h a r p w h e n s t r a i n e d t o t h e p o i n t of 
b r e a k i n g , o r b e y o n d it , b y a s t r o n g , r a i n y , a n d fitful w i n d f r o m t h e 
s o u t h - w e s t . I n t h e s e d a y s , r e v i e w s a r e w r i t t e n t o f o r m t h e j u d g ­
m e n t of r e a d e r s , n o t t o c o r r e c t t h e t a s t e of a u t h o r s : a n d w e c a n n o t 
a s s u m e t h a t t h e s e r e m a r k s w i l l e v e r m e e t t h e e y e s of M r . B u c h a n a n . 
B u t if t h e y s h o u l d h a v e t h a t h o n o u r , w e w o u l d a s k h i m t o c o n s i d e r 
w h e t h e r a s a p o e t , a n d p e r h a p s as a m a n , h e is n o t i n d a n g e r of 
r e m o v i n g h i m s e l f t o o far f rom 

The still sad music of humani ty , 
Nor harsh nor p ra t ing , though of ample power 
To soften and subdue. 

T h e r e a r e t i m e s a t w h i c h s o c i e t y ia b e t t e r t h a n s o l i t u d e , a n d t h e 
so f t w a r m t h of t h e l o w l a n d v a l l e y m o r e f a v o u r a b l e t o h e a l t h of b o d } ' 
a n d m i n d t h a n t h e c h i l l y a n d a u s t e r e d e s o l a t i o n of t h e m o u n t a i n - t o p . 
O r if Mr. B u c h a n a n is o b l i g e d t o m o v e a m o n g t h e s o l i t a r y p e a k s of 
t h o u g h t , he w o u l d , if w e a r e n o t m i s t a k e n , e m p l o y h i m s e l f a t p r e s e n t 
m o r e w i s e l y in d r a w i n g , p e t a l by p e t a l , s o m e of t h e f lowers t h a t b l o o m 
in t h e c r e v i c e s of t h e r o c k , t h a n in t r y i n g t o c l i m b h i g h e r a n d h i g h e r 
a t t h e r i s k of i n j u r i o u s t e n s i o n of l i m b a n d l u n g . T h e w o r k of life, 
w e k n o w , m u s t be d o n e ; a n d w e s h o u l d b e s o r r y t o d i s c o u r a g e M r . 
B u c h a n a n i n h i s c o u r s e of h a b i t u a l l i t e r a r y a c t i v i t y . B u t i t is s e l d o m 
or n e v e r a m a t t e r of p l a i n d u t y t o w r i t e a n e p i c ; a n d M r . B u c h a n a n 
h a d b e t t e r a b s t a i n f rom p r o c e e d i n g w i t h s u c h a t a s k t i l l h i s n e r v e s 
a r e m o r e f i r m l y s t r u n g , h i s s t r e n g t h r e - e s t a b l i s h e d , h i s c o m m a n d of 
f o r m m o r e c o m p l e t e , a n d h i s t h o u g h t s a n d f ee l ings in a s t a t e m o r e 
c a p a b l e of s a t i s f a c t o r y c o n d e n s a t i o n . 

W e c a n r e c o m m e n d m o s t c o r d i a l l y M r s . W e b s t e r ' s Portraits a s 
a n s w e r i n g i n t h e fu l les t and m o s t g e n u i n e m a n n e r t o t h e i r t i t l e . 
T h e y s h o w u s o u r s e l v e s a s o u r c h i l d r e n a n d g r a n d c h i l d r e n wi l l see u s , 
w i t h o u r p e c u l i a r i t i e s a n d f a u l t s n e i t h e r e x t e n u a t e d n o r e x a g g e r a t e d . 
T h e y a r e s t u d i e s , n o t a l w a y s of m o d e r n s u b j e c t s , b u t e s s e n t i a l l y of 
m o d e r n t h o u g h t ; n o one , w e feel, c o u l d h a v e w r i t t e n in t h i s m a n n e r 
t w e n t y y e a r s a g o . Y e t t h e y a r e f a r f rom b e i n g m e c h a n i c a l i t e r a t i o n s 
of r e c e n t b u t a l r e a d y f a m i l i a r m o d e l s . M r s . W e b s t e r g i v e s e v e r y 
t h e m e s h e t o u c h e s , w h e t h e r i t h a s b e e n h a n d l e d b y o t h e r s or n o t , a 
h a p p y t i n g e of he r o w n s u b j e c t i v e v e i n . M r . M o r r i s , for e x a m p l e , a t 
t h e c lose of h i s Life and Death of Jason, d e s c r i b e s in liis o w n l e i s u r e l y 
y e t v i v i d m a n n e r t h e d e c a y of t h e g o o d s h i p A r g o | ; h o w i t r o t t e d 
s l o w l y a w a y , d r o p p i n g a t i m b e r h e r e , a n d t h e r e a n o a r , t i l l a t l a s t t h e 
s t e i n p o s t fell , a n d c r u s h e d J a s o n , w h o w a s l y i n g a s l e e p close b y . 
M r s . W e b s t e r t a k e s u p t h e t h r e a d w h e r e M r . M o r r i s d r o p s i t , a n d , 
h a v i n g p r e v i o u s l y t r a n s l a t e d t h e Medea of E u r i p i d e s , n o w d e p i c t s t h e 
fee l ings of M e d e a o n h e a r i n g t h a t t h e f a t h e r of he r c h i l d r e n is d e a d — 
t h e f a t h e r of t h e c h i l d r e n w h o m s h e s l e w . M r . B u r n e J o n e s n o t l o n g 
a g o p a i n t e d a s t r i k i n g p i c t u r e of C i r c e ; a n d M r . R o s s e t t i h a s m a d e 
t h i s p i c t u r e t h e s u b j e c t of a s o n n e t , w h i c h r u n s a s f o l l o w s : — 

Dusk-ha i red and go/ld-robed o'er the golden wlno 
She stoops, where in , distilled of dea th and Bhnme, 
Sink the black drops, while, lit wit l i f r a g r a n t i lanie , 

Round her spread board the golden sunflowers shine. 
Doth Helios here with Hecate combino 

( 0 Circe, thou the i r votaress!) to proclaim 
For these t h y gues ts all rapture In love's n a m e , 

Till pi t i less n igh t give day the counters ign? 
Lords of the i r hour, they come. And by her knee 

Those cower ing beasts , their equals heretofore, 
Wai t , who wi th them in new equal i ty 

To-night shall echo back the unchanging roar 
W h i c h sounds for ever from the t ide-strowu shoro 

W h e r e the dishevelled sea-weed hates the sea. 
Mrs. W e b s t e r , o n the o t h e r h a n d , l e t s u s i n t o t h e v e r y h e a r t of 

C i r c e , who, l i k e o t h e r i l l - d o e r s , has h e r o w n w a y of j u s t i f y i n g h e r own 
p r o c e e d i n g s : — 

Too cruel am I ? And the silly beasts, 
Crowding around me when I pass their way , 
Glower on me, and, a l though they love me still, 
(Wi th their poor sor ts of love Bueh as they could) 
Call wra th and vengeance to their humid eyes 
To scare me in to mercy, or creep near 
W i t h piteous fawning*, suppl icat ing bleats . 
Too cruel ? Did I ehooso them w h a t they a re ? 

§r change them from themselves by poisonous charms V 
u t any d raugh t , pure water , na tu ra l wine , 

Ou t of m y cup, revealed them to themselves 
A n d to each other. Change? The re w a s no chaugo ; 
Only disguise gone from them u n a w a r e s : 
And had there been one r igh t t rue man of t hem 
H e would have drunk the d raugh t as I had drunk , 
And stood unchanged, and looked me in t h e eyes , 
Abashing me before hi in. B u t these th ings— 
W h y , which of them has ever shown the k ind 
Of some one nobler beas t? Pah , yapp ing wolves 
And pitiless s tea l thy wild-cats , cu r s and apes 
A n d gorg ing swine and s l inking venomous snakes , 
All false and ravenous and sensual b ru tes 
T h a t shame the ear th t h a t bore them, these they are. 

Again, that form of sin which people call the "social evil "how 
receives, at the hands of both men. and women, a more thoughtful, 
more systematic, tnotfe merciful, and, we- would hope, wiser treatment 
than was possible some time back,. Mr. Rossetti gives quite an 
elaborate poem to the painful subject j he) courts (in print, of course) 
the society of a certain Jenny who* as people say, is no better than 
she should be, and when she goes to sleep during his moralising, 
leaves a gold piece or two lying in her* golden hair. Mrs. W e b s t e r , 
on the contrary* with considerable skill and delicaoy, makes one of 
Jenny's frail sisters speak for herself, and disclose her own inner 
and outer history as a "castaway." But the best drawn of 
the portraits^ in our judgment; is that which has the title of 
"tired." In thiSpoeiri, a mah of ability, who has passed through 
the stage of youthful enthusiasm, and sighed at the failure of his 
many plans for improving society, reflects with some sorrow though 
without the least anger on the mistake he made in his choice of a 
wife. He took her from her cottage home, for he Was charmed with 
her unconventional ways, and thought she would continue playfully 
defiant of all that is hollow in our usual social forms; but he f inds 
that when she was in her v i l l a g e s h e really f o l l o w e d its fashions, a n d 
is now n o t only w i l l i n g but anxious t o conform t o t h e w a y s of h e r 
new w o r l d . B u t the mistake was h i s , n o t h e r s . S o , w h e n h i s M a d g e 
is absent, he discusses the c a s e very o a l m l y : — 

If I, m y theory ' s too eager fool, 
Mistook tho freedom of blunt ignorance 
For one w i t h freedom of tho instructed will, 
And took yours for a rtaturo made to keep 
I t s hard iness in culturo, ga in ing s t reng th 
To bo itself more ful ly; if I looked 
For somo ra re porfectnoss of na tu ra l gifts 
Developing no t changed, prunod and not dwarfed; 
If I believed you would bo t h a t to mo 
So m a n y men have sung by women ' s names . 
And known no w o m a n for, whore is your fault, 
Who did but give yoursolf as you were then, 
And wi th so t rue a g iv ing? Violot, 
Whoso b lame is it if, rooted from your plnec, 
W h e r e you grow t ru ly to your na tu r a l law, 
Sot by my hand in artificial soil, 
Hound to unwonted props, whoso blame if you 
Aro 'not qui te violot and not qui te rose? 

T h i s is p a r t of t h e s o l i l o q u y in w h i c h o u r soc ia l p h i l o s o p h e r i n d u l g e s 
w h i l e h i s w i f e i s d r e s s i n g for a n e v e n i n g p a r t y , — t o w h i c h , b y t h e 
w a j ' , h e h a s no i n t e n t i o n of a c c o m p a n y i n g h e r . W h e n s h e c o m e s d o w n 
d res sed , h e is q u i t e p r e p a r e d w i t h h i s s a l u t a t i o n : — 

Ready, love, at l as t? 
Why, what a rosy Juno! A Hush of bloom 
Sparkling with crystal dows—Ah, silly one, 
You love those muslin roses better far 
Than those that wear the n a t u r a l dew of heavon. 
I thought you prettier when, the other day, 
The children crownod you with tho meadow-sweets; 
I like to hoar you teach them wildflowors' unities 
And make them lovo them, but yourself—What's that? 
"The wildflowors in a room 's hot stifling glare 
Would dlo in half a minute." True enough : 
Your muslin roses nro the wiser wear. 
Well, I must see you start. Draw your hood close; 
And are you shawlod agains t this east wind's C I I I I I H ? 

I n b i d d i n g f a r e w e l l t o t h e s e t h r e e v o l u m e s of p o e t r y — f o r p o e t r y , 
a n d n o t c o m m o n v e r s e , e v e n t h e l e a s t a t t r a c t i v e of t h e m is, in s p i t e of 
i t s s h o r t c o m i n g s — w e c a n n o t h e l p f e e l i n g t h a t t h e y a u g u r wel l for 
t h e u l t i m a t e p o e t i c a l s u c c e s s of o u r a g e . T h e y a r e t r u e , h o n e s t , a n d 
b r o a d i n t h e i r a i m s , a n d w h e n t h e y v e n t u r e i n t o d a r k p l a c e s , t r y t o 
c a r r y l i g h t w i t h t h e m . 

H O N E Y A N D M U S H R O O M S . * 

I t is i m p o s s i b l e to w e l c o m e t oo c o r d i a l l y a l i t t l e v o l u m e l i k e t h i s 
Handy Book of Bees, t h e g e n u i n e n e s s of w h i c h is g u a r a n t e e d b y i t s 
p r o c e e d i n g from t h e p e n of a r e a l w o r k i n g m a n . M r . P e t t i g r e w h a s 
a n h e r e d i t a r } ' c l a i m to be b e a r d on t h e s u b j e c t . H i s f a t h e r , he te l l s 
us , w a s a l a b o u r e r , r e s i d i n g a t C a r l u k e , in L a n a r k s h i r e , a n d p e r h a p s 
t h e g r e a t e s t b e e - k e e p e r t h a t S c o t l a n d e v e r p o s s e s s e d . " T h e O l d B e o 
M a n , " a s b e w a s ca l led , m a d e a good d e a l of m o n e y o u t of h i s h i v e s , 
a n d h i s s o n s n a t u r a l l y i n h e r i t e d h i s p r e d i l e c t i o n for a p u r s u i t w h i c h 
t h e y f o u n d so p l e a s a n t a n d so l u c r a t i v e . T h e a u t h o r te l l s u s t h a t ho 
is a w o r k i n g g a r d e n e r , h a v i n g p a s s e d r e g u l a r l y t h r o u g h t h e s t a g e s of 
a p p r e n t i c e , j o u r n e y m a n , a n d f o r e m a n , t i l l h e w a s a b l e t o s e t u p a s 
florist a n d b e e - k e e p e r on h i s o w n a c c o u n t . 

T h e f irst p a r t of M r . l ' e t t i g r e w ' s b o o k is d e v o t e d t o a v e r y i n t e r e s t i n g 
a c c o u n t of t h e n a t u r e a n d h a b i t s of h i s f a v o u r i t e i n s e c t s . T h o u g h so 
m u c h h a s been w r i t t e n a l r e a d y on t h i s s u b j e c t by m o r e sc ien t i f i c 
o b s e r v e r s , y e t h e r e c o r d s m a n y t h i n g s , a s t h e f r u i t s of h i s l o n g 
e x p e r i e n c e , w h i c h , to a g r e a t p u r t of h i s r e a d e r s , wil l h a v e t h e c h a r m 
of n o v e l t y . B e e s , a s t h e y a r e p r e s e n t e d t o u s in h i s p a g e s , a p p e a r t o 
h a v e s o m e w h a t p e r t u i n i n g to t h e m , n o t o n l y of a l m o s t h u m a n c l e v e r ­
ness a n d f o r e s i g h t , b u t of t h a t c o n t r a r i e t y w h i c h is d i s t i n c t i v e of t h e 
h u m a n c h a r a c t e r . T o t h e e x t r a o r d i n a r y i n t e l l i g e n c e w h i c h c a n 
m a n u f a c t u r e a p r o p e r s u p p l y of q u e e n b e e s f r o m o r d i n a r y w o r k e r s , 
a n d d e t e r m i n e , a t t h e i r wi l l , t h a t t h e food t h e y e a t sha l l e x u d e f rom 
b e t w e e n t h e i r s ca l e s in t h e f o r m of w a x , is o c c a s i o n a l l y u n i t e d a n 
u n i n t e l l i g i b l e f a t u i t y , w h i c h w i l l i n j u r e t h e w e l f a r e , a n d e v e n p e r i l 
t h e e x i s t e n c e of t h e h i v e , for t h e s a k e of a c c u m u l a t i n g a n u t t e r l y u s e ­
less q u a n t i t y of w h a t is ca l l ed bee b r e a d . I n o n e p a r t i c u l a r h i v e , w h i c h 
d id n o t i n c r e a s e s a t i s f a c t o r y , M r . P e t t i g r e w f o u n d t h a t f ou r - f i f t h s of 
t h e b r e e d i n g ce l l s w e r e c h o k e d u p w i t h t h i s " bee b r e a d . " A l t o g e t h e r , 
t h o u g h l i t t l e is u n d e r s t o o d a b o u t t h i s b e e b r e a d , i t s e e m s a r e m a r k a b l e 
e x c e p t i o n t o t h e w o n d e r f u l a n d e x a c t e c o n o m y w i t h w h i c h t h e 
r e s o u r c e s of a h i v e a r e p r o p o r t i o n e d t o i t s r e q u i r e m e n t s . 

A s t r i k i n g i n s t a n c e of t h i s p o w e r of e x a c t c a l c u l a t i o n a n d p r o v i s i o n 
for f u t u r e w a n t s is f o u n d in t h e s t r a n g e m a n i p u l a t i o n b y w h i c h q u e e n 
b e e s a r e p r o d u c e d , w h e n r e q u i r e d b y t h e e x i g e n c i e s of t h e h i v e , o u t of 
t h e e g g s of w o r k e r s , , by e n c l o s i n g t h e m in ce l l s filled w i t h a p e c u l i a r 
k i n d of j e l l y . I n t h e Handy Book t h e r e is a v e r y i n t e r e s t i n g c o r r e ­
s p o n d e n c e on t h i s p r o c e s s a n d i t s r e s u l t s . T h e u s u a l , a n d m o s t 
n a t u r a l , e x p l a n a t i o n is t h a t t h e w o r k e r s a r e i m p e r f e c t bees , a n d t h u t 
t h e s t i m u l a t i n g n u t r i m e n t a*dminis te red in t h e i r i n f a n c y h a s t h e effect 
of d e v e l o p i n g t h e o r g a n s of p r o g e n i t i v e n e s s . M r . P e t t i g r e w is n o t 
c o n v i n c e d , h o w e v e r , t h a t is t h e t r u e s o l u t i o n of t h e p r o b l e m . H e is 
r a t h e r i n c l i n e d t o b e l i e v e t h a t t h e e g g s h a v e n o s e x e s , a n d t h a t t h e 
bees a r e d r o n e s or w o r k e r s a c c o r d i n g to t h e cel ls in w h i c h t h e e g g s a r e 
p l a c e d . H e te l l s u s t h a t h e h a s b e e n i n f o r m e d of t w o i n s t a n c e s i n 
w h i c h b e e s m a n u f a c t u r e d q u e e n s f r o m d r o n e c o m b . B u t h e does n o t 
g i v e i t on h i s o w n a u t h o r i t y ; i n d e e d , t h e c r u c i a l e x p e r i m e n t w h e t h e r 
q u e e n s o r w o r k e r s c a n b e p r o d u c e d f r o m d r o n e c o m b does no t s e e m 
to h a v e b e e n s a t i s f a c t o r i l y t r i e d . T h e c h a p t e r s g i v e n to t h i s d e s c r i p ­
t i o n a r e full of c u r i o u s f a c t s , a n d wel l r e p a y p e r u s a l . 

T h e p r a c t i c a l p a r t of t h e Handy Book, a s m i g h t b e e x p e c t e d , is fu l l 
of u s e f u l m a t t e r . M r . P e t t i g r e w is a n a d v o c a t e for s i m p l i c i t y a n d 
f r u g a l i t y in all m a t t e r s c o n n e c t e d w i t h b e e s . H e u t t e r l y d i s b e l i e v e s 
in t h e s u p e r i o r e x c e l l e n c e of t h e c o s t l y L i g u r i a n or E t r u r i a n s t o c k . 
H e d o e s n o t e v e n t a k e t h e t r o u b l e t o e n u m e r a t e t h e v a r i o u s k i n d s of 
w o o d e n h i v e s w h i c h a r e so v e r y i n g e n i o u s a n d so e x t r e m e l y e x p e n ­
s i v e . H e p u t s h i s o w n f a i t h in t h e o ld s t r a w h i v e s of t h e s i m p l e s t 
f o r m , if o n l y t h e y a r e l a r g e e n o u g h a n d t h o r o u g h l y w e l l m a d e . 
A f t e r c o m p a r i n g t h e o r d i n a r y d i m e n s i o n s of t h e h i v e s u s e d in E n g l a n d 
w i t h t h o s e a d o p t e d i n S c o t l a n d , h e s a y s — 

Now come back to the par i sh of Crtrluke, and tell us if you th ink that tho 
grea t success of the bee-keepers there is owing a l together to the use of l a rge 
hives. No, not a l toge ther ; a g rea t measure of the i r success comes from good 
management . Bu t good management , w i thou t la rge hives, will not end i n 
great results, large hives being the foundation or basis of success, and good 
managemen t the supers t ructure . . . . A queen bee lays about 2,000 eggs 
every duy in the he igh t of the season. She lays as m a n y in a small hive as she 
does in a large o n e ; but in a small one there a re not e m p t y cells for &00 eggs 
a day, and therefore 1,500 eggs are destroyed in some way or other. The bees 

* The Handy Book of Bees. By A. P E T T I G R E W . One Vol. Blackwood. 
Mushroom Culture: Us Extension and Improvement. B y W. KOBINSON, F . L . 8 . , 
Author of " The Pa rks , P romenades , and Gardens of P a r i s , " " Alpine F lowers , " 
<tc. One Vol. W a r n e and Co. 


