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SHEFFIELD MUSICAL FESTIVAL, 1902.

THIRD DAY.

“Stabat Mater
Sympl

Dvorak’s

Successful Productio

TRIUMPHANT CLOS

Parry’s * Blest

The Sheficld Musical Festival, 1902, already
Bolongs to histary, but with the echoes of its
sbounding and trinmphant success still ringing
in the ears it seoms impossiblo to regard it as
@inally over and done with. Tho less easiy
can this bo done as the concerts of the con-
cuding day were in the nature of  real climax.
At the morming concert there was & range and
variety of work accomplished not surpasscd b
that of any other performance, and in quality
it reached all but unspoiled perfection. it
wes the eamo in the cveming at the closing
concert, only here the chamcter of .\.,'
principal works performed added a noto o
,nu.fz rejoicing very fitting as nledlc(orL
Thero was much iess than the ususl eagern:
on the part of a section of tho sudicnce -
mako their exit as the concert neared its cnd,

“Hymn of Praise” had given placo to the
tamultuous spplsuse, and thess oft-repcated
ovations to Dr. Coward and Mr. Wood—and
last night particularly to Mr. Wood—the
sudience was still unwilling to disperes. Their
sl of more to follow were justiied
the senior member of tho

a|This s o

marked eontrast in the colour of the two settings.

Tho,strings and woodwind have the melody, and the

ol mabectal fn & Scghia =7 & s supplied also
bass and tenor voiccs. There is abundance of

g in the number.

" is a choral mumber

Moro contrapuntal work ad grateful work
for the chor.eters, with wonderfully fitting orchestzal
interhudes and perfect cadencos, siand out clealy in
the scheme. * Fanas mecum divide” is one of the
truly wmspired phrases of the cantata. As a Lit of
cliorus writing it s remarkably fine, and the dyiog |
wway of the crchestra to & reverent whisper eloaeat
in ite sadnem wortby of note

6. “ Fac mo vere tecum flere ™ is & tenor asio
and chorus. The wrxeight rbythm gives place to
common time, end the tenor soloist sings his melods.
The instrumental prelude is remarkable on account of

and Tchaikovsky’s Pathetic
hony.

n of *“Meg Blane.”

4
1 the romettcn thn fode amd ohoa 54 aLII, s
monded in the accompaniment of the soloist. There

ING PERFORMANCE.

Pair of Sirens.”

of the sentiment of the first part of the number the
<low solemmty of the music is resored. 2

The extremely beautiful orchestral prelude
to “Parsifal” intervened between Dr. Parrys . Virgo, virginum pre oare.” is & chorm [
Odo and the triumphant concluding work of | brimful of melcdic phrases of beauty. There s little
the, Fostival, " Mendebeoln's * *Hymn oo ity in o nanber for tho conct vl

So surely this work |bat the bimness of ths orchesiration—some of the
it  has the highest of

on & minor chord.
1

rouchas ths mibtisn:
themes, and it treats this
and unsu o Knldellr,
think that for singers and
audience the rendering of such a work
far beyond being & mere performance. At any |1 It Wh dealt with @) sparing a hand,

rate, that was
] mpression they created last
e ety okl nspiring close |Pir! 8 bere orthy of epecal note on aceoun. of
o, the P-n unusual progression.
ant procecdings—the o, 8 “Fao w portem it morien” a 0 doct

o Mr. Weod it ‘speech § or moprano and teaor. Thia is ove of the sererost
making on the platform “:"“&'." numbers in the whoie on account of the remarkable

=i, kgt caanot arher aiod fo here resource and the marvellous musicanship disylayed
They are repacted in datei B bution. out of

wases in the chorus are wisccompanod—
has the efec of rendering diculs that whicn woud
be casy. Some of the modulating chords are pitfails

for the unwary, and the oboe is %0 used by the com-
0 tho most unmasical if the pitch
When the subjeet is accompani-

presentation

FROM A MUSICAL POINT
OF VIEW.

eance
in the shape of two semiquavers on the Jast It of
to bar. The effective use of the trombomes and
horne will aleo be Boted.

—_—
(By Our Musical Critic.) No. 8, “In - 4
[

THE MORNING CONCERT.

Ta. the coda il h.r o scoring
and clari

o Gonde
a. 1, + Quando corpun morietur” ia o quarieito
and chorim. Hero ssw vaed e (herie Which becar
familiar in the first e for a share
‘ered by the

Dvorak’s * Stabat Mater,”
Bach’s ¢« Jesu,” *“ Meg Blane,” |
and the Pathetic Symphony.

Poc tbe (hind day of the Tesal there vas 0
works of reposeful character.

Yorkaies voiossare are reputed to be less susceptible to

wear than thoso of some other parts of the country.

il

egarded the Festival P
erescendo of success for the chorus culmivating
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ol the Fumnl assuredly

bl nd
e S e
 the concloding
.'-g mk:("'rh Agan, as
ony arsdey, M.
Foots wendertul powens 1 an interpreter of
orchestral works on the grand ecalo were
“xhibited. | Such & work aa this symphony,
20t 74 ten yoars old, s evidonco that the race
any rate is not quite
-tum. notwithstanding that in other depart-
menta of creativo art this seems such & woefally

y

s at the hn-l concert of the
ranged from

n 601 crchectrs: . & eympbemie work

however,
nataral

t degree of
v e vk wenlt B i

e

ppear to bave
in it something Not a number in the pro-
ducton wa there it 4t come 1 1ot gkt
ideal. More than this it would te waste of words to
say.

Bach’s ‘*Jesu, Priceless Treasure.”

Bach's work weil repays close attention by choral-
ists. It i unorchest

Z

its rhythm makes it contrast with what Las gome | PTPOsEr
beforn.

u
s s transicnt, and the number closes pianisieno

The bass |the

simen
hat declare .r,.eq. bepless- | d
und

a0
Volbach’s Organ Symphony.

to
performance, he last programe of 1902 was entered

he tee ow rapi, and the dimas of the vork
s reachid with the repeuwmbo[ the words, * Whis
sl

back o Oy Roa
Thers is 3 diminnendo for al , sod i teemprt aipin
heard softly, o

Maduooe Kirkby Luna's vowe spendidiy suited the

s0io part, is volume and

ich the

mposer has given 10 (he mezzo soprano voice. Mr.
Taylor has vot spared bumseif in e. He
has Cwriten elceive dov o to al
poem lends itse ma |
o 4 .»,‘ |

1-.»\ w.th |
o colour- ‘
| e

by

oy
et eauncintion o
Aioae to warraat the gaor on necos
g ey
 responded to o tanilg
owed hisk

T |

.“ b suling expeicns 1o
“Fchaikovsky's Pathetic Symphony. |

This wonderful work, 0 full of the dopth of soul 18
fuluess or wlat ight term entire lack of hope

of s age.

etiter. "I
| sensationalism, the knowledgo t
Song_

oo 4o tho seclamation which _flied the

THE EVENING CONCERT.

«Blest Pair of Sirens,”
“Hymn of Praise,”
AND

The evening concert on the Jast day of the Festival

o is always . Tuis the oue on which the

| chorus feel they may mfely sing for all they are
taking no_thought for .

upon.
Volbach’s Symphonic Poem.

Little was known of the writer of this fine work

this. mnear Cologne in

g

i
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chorus, * y. are m' of the flesh,” tbo chorale, “ln
Thine arm - horsa, ~ Death 1 do
oon ear thos ] b memiioned S eipie
really sdmirable deliverance.

Coleridge-Taylor’s ** Meg Blane.”

Mr. Osleridge Taylars shageody of the sen, *Meg
Blane,” will u oo of 'the mant
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plewsing and aiire o mpoﬂlmm submitied b the
The composer's intentions were simply
o tragedy of the

i

192 Festival.
melodio | 4o ilustrate the spiendid song of the
eruel sea, which peaned.
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tly reiterated pray
poor sodi ot sos 454 aackber hailing prerare of the

orm.
Ia the Prologue which is written in the key of C
the saoist has phrases

act
scoepted, with & fervent
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music that is like  saered march. Voiers in unison | *hi
tender melody for | e N iing woodwind. . Thie
| orchesea"enders & fater casly dentited theoe T v

| soprano, form. ~ An. tmaceomvan
|climax. Tt is . -r-u..- demonstration of the com- ,,{‘i, ot barmeny L a0 efect see forth
et borstion.  Fach Mg “hn or all

Slatrative of Faster themes by Dr. Frita b i e ~—X;
Volbach, who, though present, did not conduct | o<al Paria and almost every instrument has allottod | st die.* Tor ‘"""’.{'::‘:&’.’L Taion o f;
hia work. He had a specially warm greeting |t it something that bears the fmprees of genis dacsaacentc: tnthe TS he’ wonds them.
at the close of the piece. A powerful operatic| No. 4. “Fao ut ardent,” is 2 bas solo and chorms. | iiives of of thawea
" me Ella Russcll and Mr. B fter the chord of B fat minor has been given by | Thy n,.lm.u-umu made up of the mbject
Davies gave the audience those fine vocs he orchestra the bass vaiee, bag the | matter of ! logue, but. me hich wi
fn the plenitode of ther powers. Then gon first two lines of the next stanza. The wocdwind eup. | before in triple time is now duple. ~ The solo voes
Dr. Parry—Sir Hubert Barey is Dles un interlade which is an imitation of the voice. | 12 Mhorus, o in sight parta 1o (he e, 1o -~
appeared to conduct his choral ud orvl\ulnl The last line of the stanza carrics & i |n,.‘,m hearken to mel Saw all poor
ing of Milton’ of beauty, uMlhﬂp.’lhnMnMy .,.,,.;_y-o.hmmh.m.mmum
Sirens, e of The next | tothow and chorus alternate

but, lik
the nuun. of exalted emotion at the very
boginning, sad is sustained there to the slose,

P TP T?

Sancia. Mater.~ m«-mno

‘become mx-rmmh-bn-
o developed.

Lot rd i 23

n
bis literary gifts. In the year L9, Fritz Volbach
acoopted » call to Mainz as @ conductor of the
oratorio socicty, Mainger Liedertafel und Damen-
gesmangverein. Hero he conducted the Handel Festi-
vals amociated with that city and Chrysander. His

in mind thero was no dificulty in

pln. Tho solems opening, depictng nights

brightening of the world at the touch of epring, the

tne-told story that Christ 1 risen, and the joyful-
ot E

Redemption snd_the
ire

%

1| demonstration of celight. Professor Volbach, who|po

waa preseat, was likewise demanicd. Ile vas delightol
ight bis grand couception bad eresied.
Gunlod” Duet.
Madamo Rosel employed ber fall soprano voics 1o
-

0 |leave his soat in the o

rus had
o thenseive, 10 the Fentival, and 10 Shofield.

s way in
b b also geis every vt ot of the trumpet that
instrument X

FESTIVAL ASIDES,

Speeches after the Final
Performance.

Presentation to Mr. Wood.

A8 acon aa the evenlog concert had concluded, sad
the audience wero begiuing w lave, Mr. G. A. Seed,
|secior member of the chorus, stopped Torward an
~,uuvd to Mr. Wood, the conductor, in the name of
& case of loller requities,
that afuernoon, a8 & token
of their eswem aud admiration.

ey haakis 10 ho dusm o the 418, 4 10 s BB
Crccaia st vhe honovs |

pheshasof et aiotut a5
they bad done themscives and b at Lo ead
week's bard work.
nigats performance bad becn truly superd.

of theic|

precision, bewer enunciation, tone. Their:
Sartag s Jud Boen o kable. (Applause)

aud all most 1y, for be had
never en‘»y«l any choral perfors uch ae

those.
maguificent.

ir performanoes bad been Lrulg artistic aud

(Loud appiausc.)
W. Phills, to organist, was sbout o
organ Joft, wid ringing cucers

o bad only come to ollor the thanks of thoso who Grament
ho Lud given

o of Lo shorva had possbiy derived. grent bappt

ness from what they bad dove. Everyane who had

been prosent at tho Fesuval would feol tho greatest
consequence

i Ghce “elorythig, 10 bring ibe st shurus o
P ciceiion. \Lous. applaase) b Sheded
e Very prowd of she postion tbe chorus had
i wers Buppy 1o kuow taa the Forval bad co
nrwed and strengibened uw Iu‘h OPIions wii
caeriained of the chorus. e D

| Yo fhve-conteried Lw oy upon .
Bave doce ua good that w

e e irma you wil e u-.,- 7+ ook back
ppiness uj

wich thankfoiness aod baj o |
ik b beca s glomious Tiocess  (Loud |
" TORD MAYOR was next called L upon o ser
somelling. ALl Seniors eady owpuise ¥
e Tk morss tag ot
& would suit the aud: er as well.
hen e Lord Slayor west on o 172k

Rl yen bonout to Bl 5
ouly wabed ¢ ere could be o heina saasaly
o trtemialy (app

ause)

S B WILLOUGHEY FUIL, he popuiar and
generos bouorary wecreiacy of ihe Festial Amsocu:

Ton, was s.ngled out lor 8 rousing recepion,
could not escape demands for @ spocch, e thanked
‘caorus for the q-uemha ok iy B das sl
thought, Sheflield o proud of thew. ' The
Sneithit Feasiveis wevs now Sraly sstablihed, aod be
ed they would aiways move forward, ad ba
is of a chorus as bardworkig aud

the

impossiie to g
o out of n:yl.hm( but s .uunwy choir. 'n...
ir success.  (Hear,
b
I.r) NOEL W. BURBIDGE, snother of the hon.
t the choru done
Toar,

B COWARD, aleo accorded. » gl wm-,

Praise 'mln High Quarters.

2 _evideace o
ering i e vefor eted. w4
Bad just what the composer wished us to have. Tte
it aclivered & scmi-tono higher would havel
effcctive.

Blest Pair of Sirens.”

all
l.o'u.

the Preiude
o do—to_ tpi
was

ean _mely
‘motives were clearly enunciated,

ot the Gril trpi
the theme "".L"-‘.!

“Hymn of Praise.”

“ He,
3 an b o T bet, e, d»..v
cate strings o groat, sajoyment. T

me an Lkew!

What foliowed is told clsewhers, and meed not be
#cucked ugon here.

, ek vkers

upon bis foree for the st >

“with Feht refrashmen
e b S S
Boet and hostess.

heir

A CLIMAX IN CLOTHES.

Doy i i it sk el Korwr Kot
i ita istory has the Albert Hall beld such a brilliant
Dismonds sparklod in and gowns
beotutely the caoicoet ever seen bere. Madame

wero al
Eils Russell Jed the way with & turquoise
biue rayo «ilk over a potticont of blue chiffon frilks,

the upper robo gicaming with broad leaves of silver
wore more closely
of blve chifon, studded with dimoud oruaments.
Very novel wers the sloeves, formed of big double

Mir Purvis,
with

oo cormgs. il of e cilon, bemmieh o
norrow black veivets. All the artista and » number
of pei s, incloding the Lord Mayor

Lady Mapcrers, and Mim Senier, the Maner and |
Mutras Ouler, the Duke of Norfolk and |
lady Mary Howard, s =

entertained at supper by M. Willoughby Firth aftes
the performance, 8o possibly that aecor for &

as Agues Nickolls, weatiog a wsperb biack gown

| whereon trails of waite chiffon rosebuds and silver
jown

traceries meande:
The Duke
and Lady Mary Howard locked extre

™ waist to hem.

extremely well in 8|

and
Moty dimcads ad_wmp.

amond
The  Lady
phires the light sbove & gows of|

forming had »

siooves:

- | e 3 quait, Lhmmvhkewnpo!dull wiite sk, {ac
wide pagoda

¢ bad taken NO¥

% | with pink roses nestling under the brim, o and srings

vep | Telegraph's ™ corres

livtle of the sartorial dispiay. In the audicnce was| %

"was wearing the biue ribaad of {he Garir, | adeq

black satin and Chantilly lace gown with & diamond |
lightened.

Wik Tnow:amd e coee: whils, ifetas Miss Maud | discharged ita importamt duty with shmost
Senior wore white gause beted with turquome blue m;n Irfé me nnv detasls of a3 dnh-:
baaksia| Dr. Eigar was furtber represeated
T i e o P by tho Coronation Ode. The Shefieid dboras deakt
g figuse was uie Ilon. Mise Egerion| b7 the Con e
in white tallcias beoeath biack Chatilly lace and a| Pt o0 cld scquaintance, r"“'t
e eckinc of punk corns bt & diamend fame | “FheS
lady Chariovio  Dundas w whtel
Wih Mr. Asbion Jossons party was the
Mes. Brodnick, st
arg 4 dics of
i vith o lces ok rom anong
‘round her hroat & single
boy

derer’s Storm_ Sou

suring o
ciaiie Frac o uel, little
Plettes, wich o sloevas savo & fll of the littering | deliberaiely, and

aibot
o wass of

1k from the shouders. ore whito satin

on which the siiver sequins took 3 mor
avce than in the

the Mist
Frank!

case of Miss Tabot's dress.  With
iress Cutier (Miss Amy Hobson) st Mr.

and roquires
o the beginning the
| butley o ihe tonalty. ious

Y lmm..aw.dmmmm‘“_..mu
| poesible, were met that the performance

ot of tue-
opars fromm tho purely artistic standpoint, waa biebly
‘medal. | impreesive, \ the attitude of the sudienc
left muxmz o bo dedired
the Coronation Ode this critie saye.
‘admirable.
" o writes: The

chorus.
of_wear, ality of tone was
mm .uemﬂ by the symphony
n Cowe's = 0de

aveet-

‘velections from * Tsael in Egypt” included
the favourite choruses, which were grandly -m(
ly the ‘llnlnnm“ "l -\ll g unlo the
Lord,” lnd *“The people
Alogetber dnl.‘mummmwumlq
Another Triumph.
e

e beoad tunds of
4

lecves with
and

| of black met, n .
. Ons| The “Daily yy
B o sy worn by Mrw| “The Dream of Geronins® wis given under
|2 che e Mffon draperies at the hem caught/ ideal conditione,  Fresh {:m theie triumphs of
e Bbesggpt the lay o oir had &
up with pink chiffon roses, = on chance of coufirming they
Do . ™S Mo Fain xbo ot At 0 i ey ST Gt
{ ., SHE i e of the opportunity. irying musie
e iney with wodalions of black poiat | ol YL wicd‘endered i spicndnd sy, a0 it
med in lace, with j c it il eaciser eborasee. Chere was & Faspicin
e 21 tha decolcizgo above & bund of while lce- i e o el oDttt
" Sephnmon s et ssiney o Yy ¥ o ol odert e
and blue silk she had & cioak of bengaline, with | Tiiay rendersd the most diftoult parta s with case, and
ds revers ol of white beagaline h\:: v porealed 8 sirength a0d fervour which volumes
ivetn, o Training
| crusted witd and e _corsage draperiea of| ’l'h d:urt kl(-um of ')' rmunl ‘was the * Coro-
mauve dul: m o):m. Groves Holland's ‘.\vn choruses of which were beautdwly

ber ornamenta including &
biack veivet throatlet. Anolher Triumph for a British Chom‘.

pendaat o
S Dixcn IOull:zm:-)
Y “X| Under this head the critic of the * Morning.

d hrysan ke 3

R e et e o, . she i.,z oy 8 the Sucncd sogers shive iy
1hniuu‘dxunﬂndwmkm and several ' & e of choral their command of
brooobes. s ol in whi eolour, was & ros

e e ot belt. of black velvel demons which proved sock & stumbling block, to
maure orchid pmnnd m front of her low Bi 1 s an o :

A,J. Gainsford bad on  biack sia freck, with lome singing of 4 oot mase was ok caly accursia

but aiso mmn[ly intellig
o 4 e s dese dhowsd e alges of
o hard wrk it has dono during the week.

of
| e Mo, Bidaes Robioscn was ndifferent
white e i Oote’s ek wia|  Recovery from 'I: e
o, T i Seaiads epecs st aniag.

| e o o soded Uout sho Bheticd choras
.
A STUDY IN

coteup to Vi sopa(aian n hest sepdaring of somp
HATS. Sithe 5nn| .u.'" of * Gerontiue.~ They made only
and it was not con-

elndm( chorus. l:l the th

(Bt AN INTERBSTED OBSERVER)
| Primarily eversbody went to the Festival to hear | Pary
| the music. But you cannol get away from the fact that
|the modern woman is & Sokoesorig end | o

' r for an; st gives her the opportanity | wia 'hn‘.d' " TICHE Wis Eiow
§ of displaying ber best bib and tucker. for Mg, eres Borm ~Baa
ly is ber appetite voracious. Tal ‘u “knel in Egypt” showed the choir st their very

ladies in every part of the Albert Hall—gallery
aaloon equally well with the baicony and g ]
sallo—during the pas three days thare wer vey fow
|indesd who did not eontrive to let their next seai
neighbours know that they possessed at least one
change of smart millinery, if not more. i
Malice prepense might bave accounted for the
wearing of a mauve felt hat with mauve feathers by a.

an.rk«lbla Slnllng of the Semi-Choir.

coduucted_with o s,
ured & performuaace which {ruth

said he fell spechloss. Had he bad Sedy, whose high ok ted e o choicn of n(rmmnnknluﬁnu‘ in
o at hiy lot would ha dienen o udy whows igh colour warrai X Sheloe of 3 ey s ‘"“ main

thers was isply notbing in (b singing that ho could hesdrear bt whoso right hand e [ e ek ol e o
compla anxions times faced and very blonde, yet it is more charitable to | o (% £100 'EIL Rt pro L A0 o
past, bt oome lo hem, for they had S v v the bunat o iho doubt, and saer 10 do 5, litany, where
o 1 idea in eomms -:w::w nm:\ mﬁ:‘_“ a8 accident of ballot may havo placed them together. | as the words “K;
T e e e o i o, Ui°14%5° A bat that looked for all the worid like an inverted | the utmost difleuliy,

t was said last Festival thal. they rendered | 80Up Piato restiog on a mound of grey chifon was, | A% Woroeler s Lisny was lefh out, on
only well-wor This year they had kad all nevertheloss, enart and becoming probably by reason | e bt this moering {ne. def
forta of worke—long, short, new, oid. He thanked |of the black velvet strape on the crown. | Near by 8 |every hearer.
them sincerely for dml: splendid achicyements, #7d lady wore a toque of stonccoloured cloth, whereon | performance
S, A SR At 7" | the bright green plamage of a cockatoo bad no diff-| SEEE o

Mr. VERBRUGGEN, leader of the orchestra, was calty in looking effcctive. A (vpe of hat very much | {1l (Y, B
o tinal speaker. Ho obecrved th the InwevTenta: | in videace one day was a sif but glossy 10, Jow in | o
Lists fe ‘.;"&f’“‘* of their aasociation Wi Ao nfierd | the erown and uptarned of brim, with no trimming | w
ooy el composers w] the front, hutumm.wrormwwm

ipind On the head

upside down. of & woman whom
it really suited—from the point of view of eolourmg
a3 well as shape—such a hat is decidely trim and

noat by,
*Picturs bats are gradually resclving themselves

For one thing |

ppe. birdeacd with nodding

The fais weares o & white cloth

dress had » Bat of black velvet with the feathers

e th b istnd of o e o, 8 e o e 3 2

considered the _placo .
s petuithy ok o ik mnmany painted
with blus comflowers, and flled under the brim with
coruflower

talle, o etrin oo short o that ushers in
e ""““‘""“: mmsny.ungb,.uatmmuuuu

A Remarkable Performance.

pi
a Quaker grey bonnet of & modified coal scuttle shape, | The musical critie of the “ Yorkshire Post” came
pociatios.

b Fr e the fis formant 3

of grey tulle; thes wero two young ladies, evidently | Birmunghatn, of - Gerontiis” 1 bave . bad
o m-hmmmhmm opry at, for | o sommicuon. that

| they appeared in a fresh one every day; but only a|could o justice to uu
W-whmnhdﬂn“l-h"hmwbemu,ﬁl“"‘ Sowards proy

and that was not very troublesome o the person
behind.

ton w quie perfectly at to
b-n. pmmd uym[ lor (ht same vel
Apart from this, it Nmuh )ﬂﬂr-

VOICES THAT CRITICISE.

mce. u ey inie Dot uuu x :‘ hr-.
. - singers, NP!‘ 1 "‘ l"
Opinions on * Gerontius,” F

smgabie of rasoaie cHeci—e
in doubl—was

inciued to

ANOTHER CHORUS OF
PRAISE.

The rendering of “The Dream of Gerontius” yes-
terday morning is spplaaded by all the Dewspaper
critin. The lapse of tone moticeable in the early
choral pieces is regretted by them ratber than soverely |35
udemoed.

A Failing Covered by Magnificent
Si

uccess.
Of all distant Press criticisms that of tho * Daily
pondent will be dosired  most | S

passa
two choirs were used mmer. s in the

Elgar (he writes) doos wel to take personl | 0 ShoVS e " choras, tbe for

chario of e et work o cnmnet uive for. | IOV 0 M e
Fotica i Bomingian, thl e wiie

ol g Gy R e o The All-Conguering Choir.

e Wi e compiar in b condiciors pac: | 1y, ute

fulure, a4 sy rate in it dirmt foru, is practicnly
arcd ‘sguinsty Avd
|vas on the whtle 3

oo Biresctham st sppesrs to demand speral
rroundings i

tho porformance this moraing order for it 1o produce
at

groat resul
[ a2 sboisialy withous faw maay bo act dows 0.8
|ty om ko puct of the chome to drvp in pich
ot su orol
}m:zd_-: kecp e . llor- Ay ke rovel
e | At e S e e D | din S Do gt
Hu' it eame lmn none can tell; but it does some- ield Festival "" l'l"*'! o long remembered.
e inexploatly st th et chorsn Before the wleomquering dhoir e difiutios of the
vmn‘rw‘on Demons wheclcely variah. In oh
is Bouing to mh-rthﬂlmmghm- gers stum
g | re it may e apicon 5 o
| posers, who, in thesa da With the exception of & slicht faultiners
gy my wero instrumen o
imitatons which pevee can be mored withot did all that th m
&‘; against the single though on that account e m‘;dmm::-;:bym.-mam
‘animated the
e werious "'hm an almont I M,
uate 2
s of et
eached in the rusic of the demons. %
literally snarled out these eenta the ¢ bis
jucing & exordnery a2d, s hr as y |under his d
et The Rehearsal and the Performance.
nﬂhnl—w\um-n:i:mpm - .
i ‘ana precis Sheficid| The fams of the Shefield Chonr saburaly ed in
ngers way the smirch of thei jure & thoroughly edequate, »
g ey ey e et el 04 | faultems, rendering,  but Gooe more 1. wha the tm-
happy » cihor sarisef tbe wark. | Though most of the di
LE BRETISH, LIBRARY. \Umr,r';z

VE

o
L



